MARIANO CEBALLOS RIDING A BULL WITH A
"REJON" ( BULLFIGHTING J)
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INSCRIPCIONES
Dutuit Collection identification stamp (stamped in blue ink, lower centre-left)

HISTORIA
See How the ancient Spaniards hunted bulls on horseback in the countryside

This work is one of a group of five prints discarded by Goya and not included in the first edition of the
Bullfighting, of which the copper plates have not survived, so they could not have been included in later
editions of the series, as was the case with the seven that Loizelet added in 1876 in the third edition. Of the
five prints mentioned above, identified by Gassier with the letters H-L, only a few state proofs and their


https://fundaciongoyaenaragon.es/obra/modo-como-los-antiguos-espanoles-cazaban-los-toros-a-caballo-en-el-campo-estampa/1651

preparatory drawings have survived. Of a sixth print, of which the copper was never opened, only the
preparatory drawing is extant.

Only two state proofs have survived of the present print, both with the etching, aquatint and drypoint, one in
the National Library of Spain (Inv. 45681) and the other in the Dutuit Collection of the Musée du Petit
Palais in Paris (GDUT 5431). Both proofs are from the same and only known state. The one in the Dutuit
Collection entered the Musée du Petit Palais in 1902 as part of the bequest of the brothers Auguste and
Eugene Dutuit, although it had previously belonged to the Madrid collection of Valentin Carderera and then
to the Galichon collection in Paris, where it was already in 1887. The state proof in the National Library
also belonged to the collection of Valentin Carderera, who bought it from Mariano Goya y Goicoechea, the
painter's grandson.

The catalogue data shown and the image reproduced correspond to the state proof of the Dutuit Collection
in the Musée du Petit Palais, Paris.

ANALISIS ARTISTICO
See How the ancient Spaniards hunted bulls on horseback in the countryside

Several authors agree that this print is an early version of the one that Goya included in the official
bullfighting series under the title Ceballos himself mounted on another bull that broke the bullfights in the
bullring in Madrid. The subject depicted is the same: the famous bullfighter Mariano Ceballos, alias " The
Indian ", on top of a bull, trying to thrust a rején at another bull coming towards him. There are a number of
secondary figures in the bullring, no doubt members of Ceballos's cuadrilla, although in much smaller
numbers than in the preparatory drawing, which is also entitled Mariano Ceballos riding a bull with a
"rejon" ( Bullfighting J). They are with their capes, ready to go into action if necessary. In the background
we can also make out a picador on his mount, as in those days they never left the bullring in case they were
needed.

The scene is very dark, there is a large stain on the right and the grain of the aquatint is clearly visible,
which some authors consider sufficient reasons to explain why Goya discarded this print.

Due to its subject matter, the engraving is related to two other prints by Goya featuring Mariano Ceballos,
apart from the one mentioned above: Mariano Ceballos, aka "the Indian", kills the bull from his horse and
The famous American, Mariano Ceballos.
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