
ONE	CAN’T	TELL	WHY	(NO	SE	PUEDE	SABER
POR	QUÉ)
CLASIFICACIÓN:	PRINTS

SERIE:	DISASTERS	OF	WAR	(PRINTS	Y	DRAWINGS,	1810-1815)	(35/82)

DATOS	GENERALES

CRONOLOGÍA Ca.	1812	-	1815
DIMENSIONES 154	x	256	mm
TÉCNICA	Y	SOPORTE Etching,	burnished	lavis,	drypoint	and	burin
RECONOCIMIENTO	DE	LA	AUTORÍA	DE	GOYA Undisputed	work
FICHA:	REALIZACIÓN/REVISIÓN 08	Dec	2010	/	24	May	2023
INVENTARIO 836	225

INSCRIPCIONES

2	(on	the	lower	left-hand	corner)

HISTORIA

See	Sad	presentiments	of	what	must	come	to	pass	(Tristes	presentimientos	de	lo	que	ha	de	acontecer).

The	title	was	handwritten	on	the	print	by	Goya	in	the	first	and	only	series	that	is	known	to	have	been	printed
at	the	time	the	works	were	created,	which	the	artist	gave	to	his	friend	Agustín	Ceán	Bermúdez.	Therefore,
the	title	was	etched	into	the	plate	at	a	later	date	and	left	unchanged	as	of	the	first	edition	of	the	Disasters	of
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War	printed	by	the	San	Fernando	Royal	Academy	of	Fine	Arts	in	Madrid	in	1863,	after	the	printing	of	the
series	in	the	possession	of	Ceán	Bermúdez.

There	are	no	surviving	preparatory	drawings	for	this	print.

ANÁLISIS	ARTÍSTICO

Goya	returns	to	the	theme	depicted	in	the	previous	print,	no.	34,	On	account	of	a	knife	(Por	una	navaja),
although	in	this	case	the	scene	shows	a	mass	execution.	The	compositional	space	is	occupied	by	a	group	of
men	executed	by	garrotte.	All	the	men's	hands	are	clasped	around	crucifixes	and	they	wear	hats	bearing
more	crosses.	Almost	all	of	them	have	the	weapon	for	which	they	have	been	convicted	hanging	around	their
necks,	excepting	the	third	and	last	men	on	the	right.	Goya	wishes	to	draw	the	viewer's	attention	to	this	detail
in	the	title	of	the	print:	we	cannot	know	why	these	figures	have	been	condemned	to	death.	By	this	means	the
artist	sows	the	seed	of	doubt	regarding	the	arbitrary	and	unjust	application	of	such	a	severe	punishment.

The	image	is	markedly	darker	than	the	previous	print	in	the	series,	suggesting	that	this	mass	execution	takes
place	at	night.	It	might	also	suggest	that	the	unjust	way	in	which	some	of	the	convicted	men	were	executed
was	by	this	means	hidden	from	the	public.	Moreover,	the	fact	that	there	are	no	spectators	to	the	act	depicted
in	this	image,	in	contrast	to	the	scene	depicted	in	print	no.	33,	could	signify	that	the	execution	takes	place	in
an	enclosed	space	or	in	a	place	that	the	public	were	prohibited	from	entering.

CONSERVACIÓN

The	plate	is	stored	in	the	National	Chalcography	(cat.	286).
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